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ANECDOTES ON OUR 
FOUNDRESS AND DISCIPLES 
by 
Shinbashira Shodzen Nakayama 


NIOIGAKE 
(or Evangelization ) 


“So I will go now.” 

“Take good care on your way.” 

This was an exchange between a parent 
and a daughter, who was setting out on 
her first trip for Nioigake, about which 
consultation had earlier taken place be- 
tween them. 

She was attired in long-sleeved kimono, 
slightly faded in color. She was brimming 
with a maidenly loveliness. Below her 
thick eye-brows she had gentle eyes, which 
shot out rays of hope nobody could 
overlook. 

Thus, she, escorted by a male servant, set 
out on her westward journey from Shoya- 
shiki. As they traveled, they exchang- 
ed conversations about various things. 
Strange was the sight of the hyoshigi 
(wooden clappers) held in her hand, for 
the clappers could hardly be a becoming 
accessory to a young lady. 

They traveled through the towns of 
Ando and Tatsuta and across the sharp 
Jusantoge mountain pass. On the way they 
were joined by two or three devotees, and, 
soon, they reached the Aissawa-ya, an inn 
near the Dotonbori bridge in the heart of 
Osaka. 

“So we begin preaching God’s name 
tomorrow.” 

Coming from the mouth of a slender 
girl, the word was felt to be sufficiently 
forceful. 

“Tet’s take a perfect rest today.” 

Osaka is a big commercial city, where 
everybody is always anxious to turn what- 
ever little time available into money. In 
those days, no automobiles and street cars 
were running in the streets; there were 
no blue and red signal lights for regulating 
traffic. Apprentice boys, wearing dark- 
blue-hued aprons, and having their hair 
Jone in the chonmage style, were hurrying 
through the alleys. Trading and money 
—everything scented of this. 

“Namu Tenri-O-no-Mikoto !” 

“ Namu Tenri-O-no-Mikoto!” 

Unusual was the sight of a young girl, 
clad in an out-moded long-sleeved kimono, 
slapping her hyoshigi and loudly crying 
put the name of Tenri God. And, she was 
surrounded by several rustic farmers, 
their faces hardly shaved, who were echoing 
to the girl in a voice, which could never 
se described as musical. It was hardly a 
chorus. ‘They were serious, and this was 
snough to put a check on jeers from the 
apprentice boys passing by. 

“What are they?” 

People began to gather around them 
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held in Japan from June 2nd, visited the Oyasato on 9th and stayed here overnight. 


and whisper their bewilderment. 

“What is this Tenri-O-no-Mikoto?” 

With derision and suspicion evidently 
shown in their faces, the pedestrians, 
nevertheless, were soon taking the ‘“‘ Tenri- 
O-no-Mikoto” into their mouth. 

“So we have accomplished Nioigake 
for today. We will do it at a different 
place tomorrow. Iam anxious to report it 
to mother as soon as possible, but I think 
I will continue Nioigake for another two 
or three days.” 

The words were tender, but they were 
imbued with a force which struck the 
heart of her servant and escorts. 

This happened in the 6th year of Kaei, 
the year when all Japan was surprised by 
the unexpected arrival of several American 
men-of-war off Uraga port, due south of 
Tokyo (then called Yedo). These Ameri- 
can ships, called Kurobune (black ships), 
served to usher in a period of nationwide 
turmoil and disturbances, which eventually 
paved the way to the Meiji Restoration. 


Montsuki-san 
(Mr. Crested Kimono) 


“Here is Montsuki-san! Here comes 
Montsuki-san !” 

Children cried out in the courtyard. 
They were pointing to a man, who, clad 
in a discolored crested Kimono, provided 
with a white, thick cord, was a vegetable 
vendor. As such, his costume was rather 
unusual, and he had an air of magnanimity. 

“How about vegetables? Anybody want 
them? 

Evidently he was not accustomed to the 
practice of crying out his merchandise. 
Everybody could readily understand that 
he was an uninitiated apprentice vendor. 

“Hey, Montsuki-san, what have you 


today?” 

Children encircled him. They soon got 
on friendly terms with the vendor; they 
would talk to him, and, he, in his turn, 
would relieve his shoulders of his merch- 
andise, and be absorbed in conversation 
with the urchins. He would not mind 
whether his merchandise was being sold 
or not. 

pEley; 
radish!” 

If there was nobody who would buy his 
vegetables, he would nonchalantly retrace 
his steps and go away. 

“How tired I am. No trade today!” 

He would place his merchandise down 
on his courtyard, and, dusting his kimono, 
would enter his room. The load evidently 
was as bulky as when it had earlier been 
carried on his shoulders. 

His montsuki had been dyed the previous 
year with the parent and children coope- 
ration, deep in a mineral-containing well. 
This montsuki was recently being worn by 
him even when he was vending itinerantly 
—a sight which was highly amusing to 
juvenile eyes. He, on his part, was, 
however, perfectly non-chalant and un- 
mindful of what people might think of it. 

“ Are children assembled here yet?” 
Montsuki-san, once at home, turned into a 
teacher. He addressed to his sister, who 
was weaving together with her mother. 
They sat in the room, with the paper 
screens wide opened facing a spacious 
garden. 

“Not yet, brother.” 

In an adjacent room, their grandmother, 
alone, was seen sitting against a desk, 
devotedly engaged in writing. Montsuki- 
san bowed in silence in the direction of his 
grandmother, and doffed his haori (coat). 

(continued to page 2) 


Montsuki-san, give me some 
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(continued from page 1) 
Faithfully observing the commandment 
of God the Parent, the Nakayamas had. 


angry, cursing, lamenting! Feeling pity 
for them lost in the so-called blind alley, 
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I. Introduction 


Life is given to us all. But are we sure 
we are so living as to complete our lives 
fully? We really hope to lead happy and 
joyful lives. But when we think about this, 
we find it necessary to reflect upon our- 
selves once again. 

Some would say, “I have never thought 
of it, because it is a matter impossible of 
attainment after all.” But we should not 
think so. The fact probably is, that we 
have given it up in despair, though we 
desire it greatly. No wonder, indeed, 
people should think so, for this world is 
filled with so many pains and troubles. 

Now we know that there is a Path 
leading the way for us, making it possible 
for us to attain this goal: God, or the 
divine Parent, who is not only the Creator 
of man and the world but also the Protec- 
tor of all the beings He created, appeared 
in this world with Miki Nakayama as His 
Temple, and preached us the Path out of 
His parental solicitude to save us all. The 
Path goes under the name of Tenrikyo. 
God as the original Parent, or God as 
the divine Parent of real salvation Who 
appeared in this world to save mankind, 
is called in TenrikyO Oyagami-sama, or God 
the Parent. Miki Nakayama through 
whom He appeared in this world with 
Her as His Temple is the Foundress of 
Tenrikyo, Who is also known by the name 
of Oyasama, or Parent. God the Parent 
and the Foundress cannot be thought of as 
being independent of each other, because 
Ele was made known to us by Her. 

Why is it that we really want to live 
happily and pass our days full of joy and 
delight? It is because, He teaches us, 
man was created by Him to live a joyous 
life. Why is it, then, that in reality we 
cannot enjoy our lives, which both we, 
mankind, and God the Parent Himself 
do want so much? It is not only because 
we have no knowledge whatever of the 
Creator, God the Parent, but also because 
we are unfamiliar with His divine will. In 
other words, we have been quite strangers 
to the root and origin of life. On that 
account, therefore, we have often tortured, 
disgraced, and ruined ourselves. Man was 
so created as to enjoy yokigurashi (joyous 
life), and we are accordingly entitled to 
it. But our egoistic workings of mind 
ranging over a long period have made it 
impossible for us to do so. 

This mental attitude of ours might be 
likened to the winding of a clock in the 
opposite direction. It is natural, indeed, 
that the clock should break down. ‘This 
is true of us, mankind, too. What a great 
number of people there are in the world, 
who are spending their days in darkness, 
grumbling, complaining, grieving, getting 


through the Foundress, and opened the 
Path leading to yokigurashi, with a view 
to saving them somehow or other. This 
was the very reason why the Foundress 
made Herself His temple. 

To make Herself understood, the Found- 
ress devoted Herself in various ways to 
the guidance of those doubting people who 
refused to listen to Her. Not only did 
She try to teach them by Hier words, but 
also She committed Her teaching to writ- 
ing so that they might easily learn these 
by heart. Generally speaking, it is no easy 
task for us to put into practice what we 
have mentally understood. It was just 
because of this that the Foundress set us 
the Divine Model that would give us sup- 
port and encouragement in all adversities. 
Indeed, Her long life itself is, so to speak, 
a living instruction. 

The Foundress also said, “This is a 
religion of proving and believing.” And 
this was attested by a large number of 

eople who came to embrace it one after 
the other because of many wonderful 
miracles they went through in person. It 
was this religion that was disclosed thro- 
ugh the Foundress by Her words, by Her 
writings and by Her life. And it was this 
religion that performed many wonders. 

Tenrikyo is the inclusive name given to 
the teachings and wonders we have men- 
tioned above. It is not a mere system of 
ideas, but includes miracles as well. Not 
only that, it proves itself convincing as a 
religion. 

It was by no means by accident that 
He taught us, but because of the completion 
of the three conditions---person, place and 
time-:-that God the Parent appeared in this 
world through the Foundress. In other 
words, He appeared in this world according 
to His promise made at the time of creation. 
These conditions are known under the name 
of the Three Original Preordinations, which 
are, respectively, the Preordination of the 
Foundress’ soul, the Preordination of the 
Residence, and the Preordination of Time. 
With the appearance of this religion, one 
blank on the part of human beings was 
filled up, so to speak, and this made it 
possible for us to complete our lives. 
Again He said, ‘‘ This is the last teaching, 
or ultimate religion in the world.” 

What He taught us orally through the 
lips of the Foundress comes down to us 
either in the form of fragmentary oral 
instructions or as the collection of His 
words. The oral instructions run on 
various topics, containing the words of 
anticipation, prediction and epigram. 

The collection of His wods, on the other 
hand, comes down to us as the Story of 
Creation and the Osashizu. The Story of 
Creation was repeatedly told in detail 
through the lips of the Foundress at the 
latest period of Her life. It explains not 
only the significance of life but of the 
origin of man as well. Furthermore it 


given up everything they possessed. 
Outwardly nothing would now remind 
people of their past grandeur. In their 
hearts, however, an untold peace evidently | 
prevailed. There was no denying the fact 
that their livelihood was not easy. To 
make up for the deficit in their family 
accounts, he had decided to venture on 
walking journeys to vend vegetables grown 
by him, even to the town of Tanbaichi. 
And, at night, he would gather children 
from neighboring families, to teach them > 
how to read and write. Such was his 
daily schedule. 

“Brother was so fond of montsuki that 
everybody would call him Montsuki-san. \\ 
He wore it even when vending his vege- 
tables.” | 

“Brother taught village children how to }) 
read and write. Kokan, too, was being | 
taught by him.” ' 

This was what I learned from mother, | 
who thus quoted my aunt. 

(to be continued) 


makes it clear that man is brought up and |} 
protected under His grace. Also light was — 
thrown on the meaning of His providence 
and the fundamental truth of real salva- 
tion. 

The Osashizu (the collection of His 
directions spoken through the lips of the 
Foundress and the Honseki, Her successor) 
contains not only the oral directions given 
by God the Parent for occasional questions 
on the faith but also opportune remarks |) 
that were given by Him as the occasion jf) 
demanded. 
compiled by the followers from what they 
heard. 

Moreover, those revelations which the |} 
Foundress committed to paper are still |}} 
found in the Ofudesaki and the Mikagura- — 
uta. The existence of those books that | 
were written by the Foundress Herself | 
cannot be appreciated too much for us 
believers of Tenrikyo. The Mikagura-uta 
was arranged by the Foundress as the 
words to be sung in the holy service, 
which was composed of three basic songs, 
eight introductory songs, and one hundred 
and twenty poems in the form of counting 
songs. And this was probably out of Her 
consideration to make them easier to 
chant. Certain meters and hand-gestures 
were established for these poems, which 
were laid down as Otsutome. Indeed the 
Mikagura-uta will stir up a delightful faith 
in the hearts of many, many people. 

The Ofudesaki, on the other hand, is 
made up of 1,711 poems contained in 
seventeen volumes. They are written in 
the form of a 3l-syllable Japanese ode so 
that they might be easily learned by heart 
by any and every man. And _ special 
significance is attached to the fact that the 
Ofudesaki was written not only to pre- 
vent us from forgetting and neglecting 


It was written down and jf 
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THE MIKAGURA-UTA 
“ Mikagura-Uta Kogi” 


Written by Prof. T. Fukaya, translated by H. Mimoto 


THE FIFTH SECTION 
Itsu—Kudari—Me 
(The Fifth Stanza) 


Ninthly: This is the world’s Original 
Jiba. A marvelous place has appeared. 

Kokonotsu: Koko wa kono yo no moto 
no Jiba 

This place this world’s original Jiba 

Mezurashi tokoro ga arawareta 

A marvelous place has appeared 
Koko wa kono yo no moto no Jiba: 

This place or the grounds of the 
Nakayama family in Shoyashiki village 
is the Original Jiba, where man was first 
conceived. 

Mezurashi tokoro ga arawareta: 

With the arrival of the pre-appointed 
moment, God the Parent, Tenri-O-no- 
Mikoto manifested Himself in this world 
using the Foundress as temple of Sun and 
Moon for the purpose of universal sal- 
vation. Thus a most marvelous place has 
appeared. 

If with determination we are to worship 

Let us form groups, shall we not? 

Dodemo shinjin suru naraba 


If with determination we are to worship 

Ko wo musubo ja nai kai na 

Groups let us form, shall we not? 
Dodemo shinjin suru naraba Ko wo musubo 

ja nai kai na? 

In the gestures we form a large circle 
with our hands and next proceed to form 
small knots to the left and to the right. 
The meaning is: “Let us as people who 
profess one faith form groups throughout 
different parts of the country.” 

In the early days when these lines were 
composed opposition of the public to our 
religion was something tremendous.. The 
Foundress taught us to form groups to 
further the cause of realizing YOkigurashi, 
the ideal of Tenrikyo. 

The message of the Fifth Stanza might 
be summarized as follows: 

The followers are to sing of the marvel- 
ous salvation granted by the Original 
Residence, which is the one and only 
parental home of mankind. Wherever 
this salvation is extended, the people who 
are saved are to form groups. Through 
these groups models of the YOkigurashi 
world which is the ideal held before us 
by God are to be manifested in this world. 


(continued from page 2) 

to put into practice the teachings given 
by God the Parent but also to make clear 
what should be kept in mind. It was so 
written as to make it more convincing, 
and various figures of speech were frequ- 
ently made use of in it to render Himself 
more easily understood. For instance, He 
called Himself by three different names 
according to the stage of growth, and 
revealed Himself first as Kami (God), 
then as Tsuki-Hi (Moon and Sun), and 
finally as Oya (Parent). From the stand- 
point of our feeling the word Oya has a 
more definite effect upon us. Herein lies 
His parental solicitude to make us com- 
prehend the essential truth by giving us 
more feeling of intimacy step by step. 


II. The Life of the Foundress 
and 
God the Parent 


In TenrikyO we have a living Model, 
which the Foundress set for us followers 
of TenrikyO as a pattern. Then, who is 
the Foundress? And how did She spend 
Her life? Now I am going to mention 
the outline of Her life. 

The Foundress, Miki Nakayama by 
name, was born of a peasant family in 
the province of Yamato on the 18th of 
the fourth lunar month in the 10th year of 
Kansei (June 2, 1798). She was excee- 
dingly tender-hearted by nature. Not only 
did She live every day with the greatest 


possible sincerity, but also She never failed 
to help the needy. She really loved others, 
and took Her own pleasure in theirs, 
There were none of Her neighbors who 
were not moved to admiration by Her 


great love like that of God. It was at 
the age of forty-one, on the 26th of the 
tenth lunar month in the 9th year of 
Tenpo (Dec. 12, 1838) that the Foundress 
was called upon to serve as His temple. 
From this time on She devoted Herself 
to the cause of saving mankind. 

It was out of Her urgent desire to save 
mankind that She plunged Herself into 
poverty and gave all Her family fortune 
to the cause of charity, thus hastening 
to sink down into the lowest depths of 
privation. Under these circumstances all 
Her relations and acquaintances, taking 
Her as mad, began to estrange Her, and 
did not listen to Her. Such straitened 
situations lasted for ten odd years with 
not a single person to call on Her and 
without any rice to eat. And all this 
while She used to give to the cause of 
charity what money Her son, Shuji, earned 
every day. In spite of this seemingly 
unhappy and painful situation She always 
tried to encourage Her children with Her 
heart ever more happy and hopeful. 

Thus as long as twenty odd years have 
gone by. But it was not long before 
people at large, gradually understanding 
Her teachings, came to Her for salvation 
in ever greater numbers. In the meantime, 
however, censure and opposition from 
other religious bodies were brought to 
bear upon Her as Her followers increased 
in number; Shinto, Buddhist and itine- 
rant priests tried to block up His Way 
by means of violence. However, She could 
work marvellous salvations all this while. 

(to be continued) 


Prof. R. Pierce Beaver, of the University of Chisago, and his wife visited the Oyasato on 
June 5th. After paying homage to the Main Sanctuary and other places of religious importance, 
they talked with the Shinbashira and his suite. 
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CHOJU GIGA 

In contrast to the realistic portrayal of 
vice as disillusion, caricatures of stinging 
sarcasm also appeared. Foremost among 
them was Choju Giga-kan, or Serial Cari- 
catures of Birds and Animals. Toba S0;0 
Kakuyt, said to have been the author, was 
a first-class caricaturist of his time. He 
was a priest of aristocratic birth. Sati- 
rizing illegally-underweight bales of rice, 
he drew the pictures of rice bales swallo- 
wed up by a whirlwind. 

No one knows for sure whether Toba 
SO0jO was actually the author of Choju 
Giga-kan or not. There is much in the 
style of its pictures that resembles Toba 
Sojo’s. But there is no evidence in the 
history of fine arts to support this belief. 

Volume A contains personified frogs, 
monkeys, and hares. 

Volume B is devoted to life sketches of 
birds and animals. 

The first half of Volume C portrays 
humans at play, and the second half has 
personified animals. Volume D carries 
caricatures of humans handling horses or 
playing ancient polo. 


Right: Taken from CHOJU GIGA vol. 1 
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Volume A is the pick of the lot in its 
artistic attainments. 

Volume B is second best. 

These two volumes are presumed to 
have been works of the pre-Kamakura pe- 
riod (1192-1336 A. D.). The last two are 
not quite as good as the first two. They 
were presumably made during the Kama- 
kura period. 

Hakubyo or light drawing of lines and 
shade in India ink, is used throughout the 
four volumes. They have few equals in 
the excellence of their portrayal and vi- 
vacity of expression. Chodji Giga, Genji 
Monogatari Emaki, and Shigisan Engi Ema- 
ki are unquestionably the most represen- 
tative of all the picture-scrolls of Japan. 

Other religious scrolls came fast and 
thick. Some chronicled the history of 
Buddhist temples and Shinto shrines, 
others played up the miraculous powers 
they were said to exercise, still others 
dwelt on the records of founders of sects, — 
deified personages, or lives and deeds of 
accomplished prelates. 

Religious reforms and movements aiming 
at the restoration of the human soul were 
much in evidence then. Priests capitali- 
zed upon these scrolls as media for pre- 
aching the gospel. As many new sects 
sprang up in or about the 13th century, 
the making of religious emakimono beca- 
me increasingly brisk. 

— the end — 
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